Walton and Weybridge Amateur Operatic Society.
Kiss Me Kate

Director — Sue Sampson. The Playhouse

Musical Director — Brian. D Steel. Walton on Thames
Choreographer — Helen Catherine Buick

Another wonderful Cole Porter musical and well presented
and performed by WWAOS. The show was strongly cast and
Pippa Winslow gave a star performance in the role of Lilli/
Katharine. Costumes were colourful and the choreography
very good with all the cast well rehearsed in both the
movement and the singing. The dressing room set was
particularly effective and | felt that this was the best
production | have seen the company stage in the past five
years,

Ottershaw Players. Teechers
Director — Clare Groome. Brook Hall Ottershaw

This play was not a ‘run of the mill’ piece but one which
required considerable vision to make it a constantly moving
entertainment. The three young people taking part were
exceptionally good and

played a multitude of characters including teachers, pupils
and an unhelpful caretaker. The venue has rather limited
facilities so a minimal amount of props and scenery set the
school scene. All three actors were on stage throughout,
changing the furniture/props to depict different locations and
the fast pace never faltered. Clare Groom was making her
directorial debut and she did so most convincingly.

Cobham Players. Visiting Hour
Director — Samantha Myers. The Village Hall Cobham

Comprising of six self-contained scenes reflecting the:
happenings within a NHS Hospital, this Richard Harris play
enabled the cast to play many different roles and the result
was most entertaining. Samantha and the company captumd
perfectly the atmosphere of visiting hour in a hospital and one
of the most comic scenes was of a quadruple transplant
patient who had agreed to a TV interview prior to his
operation. The bitchiness and lack of concern of the TV crew,
the self-important surgeon, the dedicated nurse and of course
the unfortunate patient were all depicted strongly by the
accomplished actors. Nan Sadler did an excellent job in
procuring suitable properties.

Woking Amateur Operatic Society. The Boyfriend
Director — Samantha Clark. The Rhoda McGaw Theatre
Musical Director - Paul Harris. Woking

Choreography — Gail Brown

The show was elegantly furnished and costumed and the
choreography was most attractive ‘Sur La Plage’ was a
delight with a coanfident and well rehearsed company who
maintained the atmosphere of the period whilst following an
imaginative routine on the beach. The nicely balanced
orchestra were positioned behind the scenery in act one and
in the second act performed as the seaside band on stage. |
felt that some of the encores could have been cut as there
were so many of them. Katie Linaker was splendid in the role
of Maisie.

Pyrford Little Theatre. A Chorus of Disapproval
Director — Tony Bushell. The Rhoda McGaw Theatre Woking

The goings on concerning the members of an amateur society
is the theme for this Alan Ayckbourn play and it provided a
most entertaining evening in the hands of this experienced
group of players. The cross section of people involved in such
a group and the relationships that evolved were delightfully
and most convincingly portrayed. There were some realistic
sound effects, the lighting was well plotted/operated and the
dialogue was slick. Ken Harper brought out the comedy and
gave a strong performance as Daffyd the Director.

Hatton Operatic Society. Calamity Jane

Director — Heather Leggat. The Magna Carta Arts Centre
Musical Director - Howard Chapman. Staines
Choreographer - Lynne James ’

After a beautifully played overture the orchestra continued to
play superbly throughout under the firm hand of the musical
director. Vocal ability was good and the choreography was
most enjoyable. There was plenty of business aside from the
main action, the production was colourful and enthusiastic,
the gun shots all happened at the right time and the transfor-
mation of Calamity’s cabin was very entertaining. There were
some very good individual performances.

Ottershaw Players. Whose Life Is It Anyway
Director — Peter Moore. The Rhoda McGaw Theatre Woking

This company really enjoy a challenge. The play required an
actor to lie in bed without moving anything other than his
head, but also able to put across both humour and frustration
at the futility of his situation. The set of a hospital ward and
offices was super, congratulations to Alan Wakefield and his
crew who designed and built jt. Claire White-Aldworth
organised the medical equipment, loaned by St. Peters
Hospital, and the cast were self-assured and convincing in
their roles. Unfortunately the audience was small, a great pity
considering the guality of the finished product and the hard
work it entailed.
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Lyndhurst Drama & Musical Society Hansel & Gretel
Director: Jenny Green The Vernon Theatre

The script makes life very difficult for a panto comedy lead,
when he has to come on and say “Hi Kids" to an opening-night
audience of adults. Labouring under such difficulties, the
comedy team played well, particularly in the cooking scene
between the dithery dame (Neville Green) and her beau
{Laurence Platt). John Gardner really looked and sounded the
part as the villainous squire, with his backing of incompetent
henchmen. The show looked good throughout with good
costumes and a happy, smiling chorus, and a particularly fine
gingerbread house.

Burley Players King Humpty Dumpty John West
Burley Village Hall

This was panto firing on all cylinders. The “romantic leads”
were taken by four teenagers, leaving the comedy to be
played with great panache by the adults: Chris Duell doing the
loud seaside landlady of a dame, Sue Trotter and Teresa
Barton doing the physical comedy as a pair of incompetent
soldiers and Colin Hobbs playing the droll, laid-back king,
hen-pecked by the queen (Lindy Capon). The choreography
was superb with a well-drilled chorus (including some very
small children) singing and dancing, and a brilliant pantomime
chase which ought to have been impossible on such a small
stage!

Waterside Theatre Company Jack and the Beanstalk
Director/Producer: Arthur Whittaker & Patricia Roberts
Waterside Theatre MD: Derek Goodger

This show looked great, with colourful costumes,
well-choreographed movement, good lighting effects and
imaginative sets, particularly the gauze which allowed the
giant’s kitchen wall to disappear, revealing the fight behind.
However, it is very difficult to get an intimate pantomime
rapport going between the audience and the stage in a
barn-of-a-building like the Waterside Theatre, particularly
when the script expected the audience to sympathise with the



Cobham Players
Director: Harry Sadler

Key for Two
Cobham Village Hall

This is a bedroom farce with a difference in that the central
character leading the double life is female rather than male.
Ray Moss had once again designed a magnificent set and Nan
Sadler’s dressing of it was second o none. The stage was
divided into two areas on different levels, the drawing room
and the bedroom of an elegant apartment, and was furnished
impressively. The experienced cast brought the characters to
life as we were taken through the practicalities of trying to
entertain two lovers without either knowing about the other. It
was well costumed and directed, and the at times frenetic
dialogue was slick, resulting in a polished and extremely funny
play which reduced the audience to tears of laughter.

Woking Amateur Operatic Society Carousel
Director: Emma Culley  Musical Director: John Whelan
Choreographer: Helen Buick  Rhoda McGaw Theatre

‘Carousel’, with its outstanding musical score and story line,
is a show that requires more depth in interpretation than the
often light-hearted characters seen in other musicals. This
production was well cast, and the director, making her debut
in the field, had a number of different approaches which
added to the drama. The music was beautifully played, and for
me ‘Blow High, Blow Low’ was one of the highlights. There
were interesting fairground acts in the opening scene, and
everyone involved in the production played their part to make
this a very good show indeed. Worthy of special note were
Tracy Sorgiovanni (Julie), and Phil Street who made a superb
Jigger Craigin.

Walton and Weybridge Amateur Operatic Society
Director: Martine Young The Pirates of Penzance
Musical Director: John Sutton  Choreographer: Jo Newton

Although Gilbert and Sullivan is perhaps not quite so popular
as it used to be WaWOS had no trouble in selling it ta their
audiences and the house was packed. Even more humour
than originally scripted was extracted by the imaginative
direction, and the company rose well to the challenge of not
being the stereotypical G&S chorus line-up They were strong
in singing and well rehearsed in movement. Costumes were
excellent as was the set, complete with rigging and ladder,
designed and constructed by Kip Punch. Choreography was
very good with interesting routines.

Ottershaw Players Treasure Island
Director;: Danny Sparkes

Assistant Director/Choreographer: Vikki Sparkes
The Rhoda Mc Gaw Theatre

This piece falls somewhere between pantomime and play and
has a wonderful variety of roles. A great deal of work and
detail went into the direction, and another first class set by
Alan Wakefield greeted the audience. With a skeleton and
Davy Jones locker set in the auditorium the company had the
opportunity to involve the audience, but there were periods of
dialogue which were too long too sustain the interest of the
many children in the audience. The musical numbers were
accompanied by a ‘squeezebox’ and added to the piratical
atmosphere. Costumes were very good and mention must be
made of the fantastic parrot, Brian, made and operated by
Matthew Horton as Captain Flint. The cast entered into the
spirit of the tale with great enthusiasm

Claygate Dramatic Society The Sleeping Beauty
Director/Choreographer: Claire Evans Claygate Village Hall

The whole cast was strong in this pantomime and the humour,
both traditional and up to the minute, was plentiful. It was
attractively choreographed to include a tap dance, and a fun
time warp number with disco lighting started the second act.
Costumes were quite splendid and just as they should be in a
pantomime, full of glitter and brightly coloured. Sound effects

were good but there was the odd problem with the balance of
the personal mikes. All in all this was a very enjoyable
evening’s entertainment.

Addlestone Community Theatre Alice in Wonderland
Director: Graham Botterill Musical Director:
Jones

Choreography: Jakki Pond & Lizzie Widdecombe
Cast Choreography: Yvette Bartlet

Addlestone Community Centre

Lance

The Director adapted this production for the stage, and apart
from a couple of sections that seemed a little laboured, the
result was a fascinating and colourful enactment of the
strange happenings in the book. A croquet game opened the
second act with the cast taking part as balls as well as
players, cleverly plotted and performed with obvious
enjoyment by the cast. All the characters were included and
Graham gave them dialogue, although in the book it all goes
on in Alice’s head. Congratulations to the wardrobe team who
provided a wonderful array of costumes and headgear which
transported the audience into Alice’s bizarre world.

The special make up was first class too in this well presented
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production.

Colbury and Ashurst Theatrical Society
Director: Kevin Denson John Gabriel Borkman
Hanger Farm Arts CGentre, Totton

This was a brave choice, as there is almost no action in the
play and it is very wordy for modern ears. The settings were
well thought out, the final one outside the house being
beautifully atmospheric. The cast brought out the main
aspects of their characters, but the production was so static
that the audience had nothing interesting to look at. The
young people gave a breath of fresh air and colour, as they
are meant to, and Barrie Luck’s interpretation of Foldal was
interesting.

Lyndhurst Drama & Musical Society = Macbeth Did It!
Director: David Balfour

The Gardens of Appletree Court, Lyndhurst

As it is set in a community theatre, John Patrick’s “Macheth
Did It!” seemed an odd choice for an open-air production,
however, the simple set requirements meant that it worked
well. Entrances scripted to be made through the audience
came in through the gardens to good effect, notably those of
the drunken Emerson Dibble (Adam Carter). The American
script didn’t translate perfectly into the English milieu, but it
gave the opportunity for a variety of wonderfully over-the-top
performances, notably from Jenny Green, Sally Contra, Emma
Buck and from Neville Green using his role to play Manuel
from Fawity Towers.
New Forest Players in the
Net

Director: Ann Ramm

Caught
Ballard School

Watching Caught in the Nef, | was torn between cringing as
the characters conspired to make life worse for themselves,
and aching with laughter at the absurdity of their attempts to
escape the mess they were making. The play super-imposes
two locations in the one set with the activities of the two
houses crossing paths on the stage without any hint of
awkwardness, and the audience left guessing who was going
to come out of which door next. A well-balanced cast (if
anyone in a farce is ever well-balanced!) with good physical
performances complementing the breathless dialogue.



